Modelling
animals, Barye, did this admirably. There the interest of the practical work allows the triumph of the sculptural silhouette and of the muscular suppleness; the surface remains large, because it remains simple notwithstanding all the shades of the execution.
But, if this system be exaggerated, it becomes unsuitable to monumental art, because it is contrary to  the  part which sculpture should play in the decoration of buildings.   To fit in with the stability of architecture, statuary in general must, first of all, choose lasting attitudes, have firmly established lines, so as not to clash with the majestic immobility of a great building by a too literal imitation of life, which suscitates the idea of movement and can only lessen monumental dignity. How poor would be the effect, in a decorative motive representing the horses of the Sun or those of Neptune, if the sculptor kept to a servile imitation of the details of nature, instead of giving to his work a still greater character than that which he finds in the living individuals, instead of adding some supernatural touches.
However, this does not mean that even here the sincere study of nature may be neglected, on the contrary it is only by a thorough knowledge of the composition of the individual that we shall be able to amplify the personality, and it is almost by an unconscious process that we shall make those modifications which will differentiate the work of art from